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a) What are your specific objectives? Provide a thesis or brief abstract.

Please see attached

b) How does this research project further your course of mfua'y9 How are you qualified to undertake it? What specific courses have
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It will be an extension of my pursuit of a degree in English, and will further my study of the language of war novels from an essay written
in English 304B. I am above the minimum requirements necessary for beginning the project, and will be taking a subsequent English 304B
with an emphasis on war novels in the spring of 2010 as a means of becoming mere proficient in the subject. In preparation, English 3048
has provided me the tOplC while eacl and every course I've taken in my major has prepared me for a high-level project of analysis and

writing.

-
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Greg Golden

English Honors Thesis Abstract

December 6, 2009 _
: Language in War

War often eludes written thought, with the experience proving remarkably difficult to
encapsulate, and the associated feelings remaining hard to convey. Authors have drastically
different writing strategies to capture the experience, manipulating language itself to allow for
new ways of thinking about the violence, values, and thoughts that spring from the horrors and
effects of war. While their goal is to provide truth, their efforts to do so through altering -
standard practices of the written word mirror what military officials do to impress upon the
public a view of war that favors militaristic goals. Through indoctrinating phrases like "Glory
and War and Honored Dead," the government creates a way for its citizens to digest military
deaths. With a catch-all phrase that can be applied to any deaths in any war, the words become
the dead, forcing a lost life to become conceptualized as less a loss of a human being than a
measure of one’s patriotism. In-this way, language does not fill one role, proving itself fluid, and
yet in some cases, solid, as crystallized in an objectified form. Authors reify abstractions to
depict the enormous weight language has on war, solidifying the reality of language’s creating
and driving the military machine.

In war, an exchange takes place: soldiers are reduced to objects, mere statistics whose
value is only in number, ideas become objects, nearly tangible in their weight on events in war
and their perception, and objects, being one of the sole distinguishers between one soldier and
the next, become humanized. Both propaganda and these authors’ works function through
" reification, turning ideas and abstractions into objects. My primary goal will be to examine how
the novels’ aspects of reification converse with and complicate one another, centered on the issue
of finding what is real in war. :

In the introduction I will explore books and articles to assist the creatlon of the
postmodern lens through which I will analyze the selected novels. I will employ a number of
theoretical works to assist in analyzing the manifestation of war through postmodernism,
including works of Michael Heidegger, James William Gibson, Lauren Berlant, Fredric Jameson,
and others. I will first utilize Tim O’Brien’s short story “The Things They Carried” to offer a
preliminary look at objects in war, 1nclud1ng how they become representations of much more
through commodification.

Three chapters will follow, each dedicated to examining reification in a different war
novel. The first will look at Joseph Heller’s Catch 22, which will offer a view of World War [1
and the novel’s exploration of language as-a major manipulative tool in war and military
bureaucracy.

Next, Michael Herr’s Dzspatches will allow a striking view of the Vietnam War through
his experiences as an embedded reporter. This sets the tone for emphasizing many ideas that
contain more than that to which the phrases literally refer; Herr embeds his novel with these
reified terms to lay a minefield of startling commentary on the Vietnam War. His manipulation
of the form of language suggests that a new language is required to describe and define the
Vietnam War.

Then, Tim O’Brien’s Going After Cacciato will provide another new set of language for
the Vietnam War. This novel, about a soldier’s journey to escape the war to attend peace talks in
Paris, expounds the relationship between and the reality of physical and mental acts, blurring the
line between fiction and Tim O’Brien’s own war experience.
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